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Book might be made, in order to give young 


ADVERTISEMENT. 


TH E celebrated Sir Nicholas Dorigny 


having cauſed the principal Heads in 
the Cartons to be engraved, by ſeveral emi- 


nent French Engravers, from his own Draw- 
ings, and under his immediate Inſpection, the 


Plates were, fome Years ago, purchaſed in 
France by 4 very ingenious Gentleman; and 


being brought to England, became ſome Time | 
ee the TY of the E diter. 


In the Ver 17 54, it was thought, that by 


adding a Number of Plates, deſcribing the 
| Rudiments of Degn, the Anatomy of the | 
human Body, and ſeveral of the beſt antique || 


Statues, a moſt uſe eful and elegant Drawing 1 


Students a true Taſte of Deſign, and an early q 


which 4was prefixed, An Efſay on the Art of | 
Deſig n; in which, the Rules for attaining 2 : L 


Acquaintance with the great Ideas of Raphael: 
accordingly the Book came out, under the | 
Title of Tur School. or RAPHAEL ; to | 


polite and uſe ful an Accomp, fame nt were laid 
— YL | dun i | 


' them, can poſſibly permit, it is hoped the fol- 


ADVERTISEMENT. 


down, according to the moſt approved Me- 
thode; and alſo the following Deſcription of 
the Cartons, referring to the ſeveral Heads 
in that Collection, and explaining their Cha- 
rafters, and the parts cular Heures to which 
they belong. 


5 7 be Carte ons bend very y latch been re- 
moved to ber Majeſty's Palace in the Park, 
it 1s to be preſumed, that a greater N umber | 
of Perſons pill have an Opportunity of vier 
ing theſe celebrated Works of RAPHAEL, than 
oben they were at Hampton-Court ; and as 
| many may be deſirous of having a fuller Ex- 
 planation of thoſe inimitable Pieces, than the 
| Leiſure of thoſe who uſually attend to ſhew 


$ lowing little Piece may prove uſe ful and ac- 
8 to the Public. 


DESCRIPTION. 


OF THE 


CARTONS, 


OF 


RAPHAEL URBIN. | 


HEN a Man enters into that aw- 
ful Gallery at Hampton-Court (fays | 
Mr. Richardſon, in his Eſſay on the 
Theory of Painting) he finds himſelf amongſt | 
a ſort of People ſuperior to what he has ever 
ſeen, and very probably to what thoſe really 
were. Indeed this is, (ſpeaking of Grace 
and Greattiieſs) the principal Excellence of 
thoſe wonderful Pictures, as it muſt be al- 
| lowed to be that Part of Painting which is 
preferable to all others. Theſe inimitable ! 
Pieces are called Cartons, from their being ex- 
ccuted upon Paper; and are nothing mare 
* than coloured Dwiae 1 a, waſhed 4} 
, CR 0 
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Ground previouſly prepared for that Pur- 
3 the Shadows of which are made by 
atching with the Point of a large Pencil, 
and the whole are very highly finiſhed : 
they were originally intended as Patterns for 


Tapeſtry, and were entirely the work of that 
great Maſter RAPHAEL URBIN. It is al- 
moſt impoſſible to conſider theſe Pictures, 
without ſuppoſing that, as the miraculous 
Draught of Fiſhes is the' only Miracle of 


our Saviour's to he found among them, it is 
more than probable, that what this Country 


now happily poſſeſſes, is but a Part of a moſt 

ſtupendous Work of this great Man; and 
that many more glorious Cartons of the Life 

and Miracles of our Saviour, have periſhed 
in Oblivion: for it can hardly be conceived, 
that this ſingle Subject could particularly 


engage the Attention of RArHAEL, among 


many others which would undoubtedly have 
made better Pictures, and been more ſuita- 
| ble to his Genius; and the Carton of Chri/?'s 
Charge to Peter, aa the regular Succeſſion 
of the Acts of the Apoſtles, ſeem greatly 
to confirm this Opinion. However, as it is 
an Argument that probably will not be con- 
teſted, and cannot be proved; it can only be 


lamented, that perhaps ſome Accident, or the 


| premature Death of that great Maſter, * has 
de 1 0 the World of an in valuable Treaſure. 
„ ** 


* Arno 1520 A 37. 


1 


CARTON |, 


The MRacurovs DzAucuT of FISHES, 1 


Ard 


| e v. ver, 10. 


Half of them neceſſarily engaged in the 


Management of their Nets, the Hiſtorical 
Expreſſion is confined to three Fi igures only, | 


which are thoſe of Our Saviour, Peter, and 


James. The Principal Figure in this Pic- 
ture is Chrift, who is pronouncing the Words 


above quoted, in order to remove the Ap- 


ptehenſion of Peter, who, in a ſine Poſture 
of Supplication, has juſt uttered theſe Words, 

| Depart from me, for 1 am a finful Man, 
0 8; Our Sawour's Figure and Action 


are perfectly great and graceful; and in his 


Character, Divinity Benignity and Tender- 
neſs are expreſſed in the higheſt Degree, | 
In Peter's Countepance, Fear, Wonder, and | 


Solicitude are blended in a moſt extraordi- 


nary Manner, and compoſe a Character of 
| 7 MOL of e, the * 1 


0 


Yeſus e unto Simon, Fear not, from 
benceforth thou ſhalt catch Men. Lu * | 


"HIS was an amazing Event : But as | 
the principal Perſons were few, and | 


* rr 6 * 
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in the ſame Boat, ſuppoſed to be that of 
James, is alſo finely imagined and drawn; 
'' Awe and Attention are marked in his Face, 
and he ſeems, by his Action, to have ac- 
| * quieſced in the Supplication of Peter, as 
a cknowledging himſelf unworthy of being 
the Companion of Divinity. The Reſt of 

the Figures, as has already been ſaid, are 
chiefly concerned in attending to their Em- 
plwKoyment, which, as they were in another 
Veſſel, naturally engroſſed their Attention; 
only the neareſt of them ſeems to have 


1 caught ſome Part of the Converſation, and 


5 appears to liſten: This laſt Figure, and ano- 


* ther, who are pulling up the Net, are finelß 


drawn, contraſted, and foreſhortened ; and 
the whole Figure of the Old Man in the 
Stern of the Boat, who 1s very attentivs 
to his Buſineſs, is extremely fine. | 


Tu he Perſpective in this Carton (in which 
the Point of Sight is placed pretty high) oc- 
caſions the Sea to make a fine back Ground 
for the Figures, which, from its natural 

Hue, fails not of ſhewing the Colouring 


| { of the Figures to the utmoſt Advantage. 
At a great Diſtance, upon the Sea-Shore ap- 


pear ſeveral Groupes of Figures deſigned in 


a2 a maſterly Manner, the Principal of which 


ſeems to conſiſt of a Number of Perſons Wo 


68893 


are employed in the Baptiſm of Infants. 
Nothing need be ſaid to the Objection com- 
monly made by ſmall Critics to the Size of 
the Boats, that having been fully anſwered _ 
by Mr. Richardſon ; who has alſo mentioned 
the fine Effect of the Sa Fowl, which are 
artfully and judiciouſly placed in the Fore- 
ground, and indeed could be very ill ſpared, 
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chf Cu to PETER; 
1 COMMONLY CALLED, 
The Dz11veRy of the KEYS. 


He ſaid unto bim the third Time, Simon, Son 
of Jonas, loveſi thou me? Peter was 
grieved, becauſe be ſaid unto bim the third 

Time, Loveſt thou me? And he ſaid unto 

im, Lord, thou knoweſt all Things, thou 

Smet that ] love thee. Teſts: ſaith unts 

um, Fred my Sheep. John, chap. xxi. 
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HE principal Figure in this Picture 
> is that of our Saviour, which Mr, 
\ - Richardſon is of Opinion has received ſome 
Injury, and is not at preſent what Raphael 
made it: This Suppoſition, it is believed, 
has never been contradicted; and whoever 
attentively compares the Taſte of Deſign 
in this Figure with thoſe of the Apoſtles, 
in the fame Carton, or that of our Saviour 
in the miraculous Draught of Fiſhes, muſt 


be convinced, that it falls many Degrees 


ſhort of that great Painter. Perhaps, by 
ſome who may contend for its being Ra- _ 


ene mne eee 
4 wi. Jer | f N n ö * : | , Ker 
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phaet's, s, it may be urged, that, like Leonards 
da Pinks, in a fimilar Caſe, he was battled 
by the Greatneſs of his own Idea: But 
whichever Argument holds good, we muſt 
be content to' take it as it appears. Mr. 
Nichardſon alſo obſerves, that the Time cho- 

ſen, is the Moment of our Lord's having 
juſt ſpoken ; and that in Confequence s 
our Saviour's interrogating Peter, Loveſt thou | 
me more than theſe ? the reſt of the Apoſtles = 
were eager to reply to that Queſtion, by al- 
ſuring their Lord; that their Love for him 
was at leaſt equal to Peter's ;' and this Sol- | 
licitude is finely expreſſed in every Character. 
The next principal Figure is that of Peter, 
who” according to the Hiſtory | is repreſented |; 
upon his Knees, with the utmoſt Humility, bw, 
attending to and receiving the Charge given 
bim by his divine Maſter. The Head is 
7 D in Toes, 15 the Face is entirely j 


” » ” * 


the Shadow hi caſt by: Nan Body 2256 ad- 
; mirably to bring the Figure of our Saviour | 
ue and alſo to keep the princi al "4 
Groupe together. The third principal 12 
| Sure is St. Jahn, whoſe Expreſſion and Atti- 
tudé Mr. Neburdſim mentions as an improves |! 
ment upon the Story: He ſays, our Satzour, | 
by commanding Peter to 1 his Sheep, 
ſtemeqd to indicate a Prefetence in favour of || 
1 t 1 da ox 2 ag u ly and " M 3 

i 2 q t. 


( 12 ) 
St. John, who was the beloved Piſtiple, 
i therefore, be ſuppoſed to have been 


under a particular concern on that Account: 
Accordingly he appears to addreſs himſelf to 


our Lord with extreme Ardour, as if earneſt- 
y endeayoring to convince him of the Sin- 


cerity of his Love. The Attention of all | 


the Apoſtles is directed to our. Saviour ex- 
cept one, who ſeems to preſs forward; and 
by turning his Head, which is ſeen be⸗ 


tween two Profiles, e the Repetition 
which would have unavoidably happened if 
| he had been looking the ſame Way. The 


Heads of the Apoſtles are amezingly de- 


ſigned, and full 5 Expreſſion; and their 

Attitudes are finely varied and contraſted. 

Tbe D.aperies are noble and well caſt ; that 

of our Saviour only appears to be rather 

heavy, and unſuitable to him at this Time, 
as being after his Reſurrection, But admit- 


| fivg that this Figure has ſuffered, the injury 
may, in this Particular, be attributed to the 
| Mb, of it by ſome other Hand. Mr. 


| Richardſon, who had. ſtudied. the Cartous, 


2 ES 


obſeryes, that the ſmall Piece of Draper 


in a Part of the Garment of the outermoſt 


| Apoſtle, is of great Conſequence to this Pic- . 
ture; which, being folded as under his Arm, 


breaks the ſtrait Line of an unpleaſing Maſs 


of Light, and gives a more 5 gracel' ern | 


i. 

to the Whole; which Artifice, is alſo affiſt= 
ed by the Boat. Of the ſame conſequence _ 
to the principal Figure, is the Flock of Sheep 
placed behind, which helps to break the 
Lines of the Drapery, detach the Figure 
from its Ground, and illuſtrate the Hiſtory. 
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CARTON IM 
The La Man HEALED; 


ha COMMONLY CALLED, a 
The BEAUTIFUL GaTE of the TEMPLE. 


Ten Peter ſaid, Silver and Gold have 1 none, 


but ſuch as 1 have give T thee: In the Name 
- of Jeſus Chriſt of Nazareth, riſe up and 


Walk. 


| | Ard he took him by the Rig be Hand, and lift 


7 tata" r 
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Him up, and e his Feet and An- 
cle Bones received Strength, Acts 5 cap. | 
"Uk. ver. D, 7. 


H 18 truly great e en is . 
vided into three diſtin& Groupes, 


| by Means of the magnificent Columns which 
appear in the Front of the Picture, and are a 


Part of the Colonade which ſupports the 


Roof of the Portico. The two Apoſtles Pe- 


ter and Jobn, the Cripple, and four Fi igures 


whoſe Heads only are ſeen, compoſe the 


Groupe in the Center: one Side of the. 
Picture is filled with People going to the 


: Temple, and its oppolite with others com- 
ing from it; which Diſpoſition Raphael has 
| advantageouſly employed in contraſting theſe 

| two ſubordinate en; by bs * the 


1 ) 
Backs of ſome of the Fig ures to others which 

are ſeen in Front, hy, Further contraſting 

theſe by ſeveral which are in Profile, 


I bere is not, Wld in the World, a 
Picture fo thoroughly characteriſed, or ſo 
artfully managed, as this Carton. The Mo- 
ment of Peter's having pronounced the. 
Words, In the Name of Jeſus Chrift of Na- 
zaretb, riſe up and walk, is the Time cho- 
ſen by Raphael; and is the Inſtant when 
the Lame Man finds himſelf ſuddenly ena- 
bled to riſe ; when the Muſcles of his Limbs, 
releaſed from the Contraction which till now || 
witheld and deprived him of their Uſe, are 
expanding, and an extraordinary Impulſe | 


- urges him to the Exertion of their bitherto | 


uſeleſs Functions; all which is moſt ama» | 


zingly conceived and expreſſed. At this e- 


riod, thoſe who were apprized of ſomething. 


extraordinary which was then tranſaCting, "2 
are endeavouring to thruſt forward on the 


Side of the Picture where the Cripple is 
placed; and theſe, with a Woman and Boy || 
who are haſtily paſſing on to the Temple, 
| together. with the inimitable Boy in the Front 


of the Picture, who is eagerly pulling back _ 


one of the Figures, remarkably characteriſe 
the principal Subje& of the Carton ; which 
is that of the Agents of Divine Power giv- | 
ng Strength and 1 290 to the wats ""%* * 
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of the Man who was born lame. Wonder 
and Amazement are finely expreſſed in the 
Characters of the Spectators; and on the 
Side of the Picture next to Peter, who 
with great Dignity has conferred the Di- 
vine Gift, every Thing is ſtill, but expreſ- 
ſing filent Amazement. Thus, in the Parts 
where Dignity ſhould be preſerved, all is 
quiet; and where Strength and Activity is 
given, every Thing is in Motion. The Cha- 
racter of the Cripple is finely imagined, it is 
perfectly that of a mean Perſon; and the Ex- 
preſfion of Joy and Gratitude which appears 
in it, is finely balanced by a Mixture of Doubt 
and Aſtoniſhment; and he ſeems ſcarcely to 
believe the Reality of the Bleſſing he is re- 
ceiving. The Character of Peter is devout 
and majeſtic; and that of h is full of 
Divinity and ſuperlatively graceful; he is re- 
preſented with the utmoſt Pity and Affabi- 


| - lity concurring with Peter in this Act of 


true Piety and Charity: The reſt of:the 
Heads in the ſame Groupe are finely invent- 
ed and drawn, particularly that of the old 
Man leaning upon his Crutch, and of him 
who is looking over Jorg: 8 Shoulder. BY 


| | It is remarkable that the Gang Ales of the 
Head which Raphael has given to the two A- 
poſtles, are nearly the ſame with thoſe of the 
| Man and Woman on that Side of the Picture; 


1 LA ns 


(17 ) N 
and the Action of Peter's Arm is repeated 
in the ſame Man, with a very little Variation; 
he has alſo introduced another Cripple into 
this Groupe, whoſe Character is not altoge- 
ther unlike that of him who is healed; but 
the Expreſſion is of another Kind, and ſhews 
a Malevolence and Difinclination to believe. 
the Truth of this Miracle; which ſeems to 
be one Reaſon why he was placed behind the 
Apoſtle, as a ſituation moſt properly adapted 
to one. of his Way of thinking ; but this Fi- 
gure is of prodigious uſe, and is moreover 
a fine Contraſte to the other; and the Re- 
petition in the reſt is ſo judiciouſly managed, 
that it has no ill effect; but of this Groupe 
particular Notice will be taken in ſpeaking of 
the e or Ornaments of this Carton. 


There is a wonderful E00 of Ma- 
lignity in the Character of the Man who 
preſſes his Lips with his Finger in the ſame | 

Groupe: The Woman with the Child in 
ber Arms has a Character full of Expreſſion, 
is exquiſitely deſigned, and perfectly great 


and graceful. The fine Boy in the fore Part | 


of the Picture, who being unconcerned is 
eager to be going, and pulls the Man's Gar- 
ment, is a fine Contraſte to the Figure of 
the Cripple; and at the ſame Time breaks 


a Maſs of Shadow which would otherwiſe 4 


have had a * diſagreeable Effect: This Gf 
a IC op. 


. 
Boy is alſo contraſted by another, Who is 
led along haſtily by a Woman with a Baſket 
upon her Head; ; and theſe, as has already 
been obſerved, give Motion to that Side of 
the Picture. The Drapery upon this Wo- 
man's Arm 1s artfully ſwelled and folded to- 


5 : Wards the Elbow, and breaks the Straitneſs 


which would have appeared from her Ac- 
tion, and could not but have offended the 
Eye. It will now be proper to ſpeak of 
the Ornaments, and other accidental De- 
corations, which are aaa called By-works. 


oP he principal of theſe are the Columns; & - 
which, with regard to the Picture, are the 
| fineſt that could poſſibly be imagined, and 
in themſelves are a Proof of the amazing Ge- 


nius of Raphael: The Effect of the Waving 


Line, as an Ornament, is perhaps no where 


made uſe of to ſuch Advantage, nor better 
proves its Gracefulneſs. To confirm this Aſ- 
ſertion, let any one ſubſtitute in their Stead, 
or ideally ſubſtitute, the Ionic or Corinthian, 
or any other Order ; and let it be. enriched 
with Flutings and all the Decorations that 
can poſſibly be given to thoſe Orders, and 
then compare it with Raphael's, What an 
aſtoniſhing Alteration muſt enſue! How 


cutting, how diſagreeably heavy will the In- 
novation appear! And how very confidera- 


| 5 bly mult the Picture ſuffer by the Change! 
1 2 0: 5 Beſides, 


19 ) 
| Bolides; as the te were arbitrary, and 
the Painter had once deviated from the eſta- 
bliſhed- Rules, he was at Liberty to do what 
he pleaſed ; and therefore Raphael has appa- 
retily made Uſe of this Licence for the Pur- 
_ poſe following: It was doubtleſs neceſſary 
that the principal Groupe ſhould not only 
_ poſſeſs the Center of the Picture, but occu- 
Py more Space than the others, in order to 
maintain its Character of Diſtinction from 
the ſubordinate ones: In Conſequence of 


which, | Raphael has made the Intercolumni- ; 
ation greater between the firſt and ſecond 


Column, than between the ſecond and third, 
a Part of which is cut off by the Side of the 
Picture. This being allowed, it will not be 
difficult to give what is apprehended will be 
thought a ſufficient Reaſon for theRepetitions Þ 
before-mentioned ; and why the ſame Num- 


ber of Figures, nearly i in the ſame Attitudes ö 
(che Cripple excepted) were introduced into 


tbis Groupe. It is certain, that if this Part 
of the Picture had been otherwiſe managed 
than it is, by too great a Variation in the Al- 
 titudes from thoſe of the principal Groupe, 
the Inequality of the Intercolumniation would | 
have been more apparent; and. conſequently 4 


every common Obſerver would have taken 4 


the Liberty of condemning. it as an Overſight 

in Raphael.” The great Artifice, therefore, 
18 — | in the Similitude of the Figures 2 
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( 20 ) 
which compoſe theſe Groupes : The fame 
Number are employed in both. In the prin- 


cipal G:oupe the whole Figure of the Crip- 


ple is ſeen; in the other the Body is large, 


but being upon bis Knees, his Legs are hid 


by the Column, and the Space occupied by 

bis Hand and Arm, which reſts upon a Staff ; 
is by no Means equivalent to the Room gain- 
ed by the diſappearing of his Legs; and yet 


this Staff and Limb ſeem to fill up the Space. 


The Diſtance from the Knees of the Cripple 


to the Column is greater than that er darf 
the Feet of the lame Man and the ſame Co- 
lumn; and both being near the Ground- 


| Line or Front of the Picture, cauſe a great 
Deception. The Woman with the Child in 


her eee is ſimilar to John, but ſhe is pla- 


ced much nearer the Column. Jos Arm 


is moderately extended, and his Hand ap- 


pears directly over the Cripple's Head; the 
Woman's Arm is employed in holding the 

Child, and conſequently does not appear; 
and a light well- folded Piece of Drapery ſup- 
plies the Place, and forms a Maſs which re- 
cCeives the ſhadowed Parts of the Vripples 
Head and Body. The Man is in an Atti- 
Mn tude ſimilar to <a of Peter, but the Column 
is placed ſo as to be partly hid by his Hand, 


: by which he expreſſes his Aſtoniſhment, 


Falls urns in OW" Dane detivort: the t] 
bun, 1 Columns, 


A 0 


Columns, 45 does that of Peter in the prin- y 
cipal Groupe ; but leſt this ſhould be too re- 


markable, the Hand of the Woman is ſeen 


cloſe by it, naturally and gracefully. applied 
to her Breaſt; and this with the Infant's 

Head make a ſufficient Variation, and does 
not in the leaſt deſtroy the principal In- 


tention. It being be neceſſary to in- 


— 


ttoduce the whole Arm of the Figure of 
the Man, and the Hand being to be 
ced in the Center, the Arm is unavoidably 
required to be bent rather more than that 


bis 


* 1 
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of Peter; but this was not a ſufficient Va- 


produces another Variation. To carr 


; on 
this Artifice in every Part, Raphael on 9 
it expedient to have the ſame Number of Fi- 
gures in each Groupe; but whereas in the 
principal one, there are three Heads between 
that of John and the Column, and none be- 
tween that of his and Peter's, ſo in this 
there appears but a Part of one between the | 
Woman and the Column, and the other 
three are placed in the Space between the 
Man and Woman. The fame Artifice is 
_ alſo finely kept up in the diſtant Colonade; 
Where, in the ſame Space, two Rows of 4 

-_ ſame Colomss: : ap! in TO. 
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riation, and therefore a Kind of ſhort open . 1 
Sleeve which reaches about half way down 
to the Elbow was added; and this alſo 
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and by their Contraſte occaſion the Diſtance 
between the Columns on the oppoſite Side 
to appear larger than it really is. In ſhort, 
this Carton is altogether the moſt conſum- 
mate Piece of Art that probably ever was 
or ever will be produced. 
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CARTON . 


The Dramh of ANANTAS. 


But Peter ſaid, ond why hath Sky 
filled thine Heart to lie to the Holy Ghoſt, 
and to keep back Part of the Price of the 

Land? Whilſt it remained, was it not 
| thine own? And after it was fold, was. 

it not in thine own Power? Why baſt 

| thou conceived this Thing in thine Heart || 

Thou haſt not lied unto Men, but unto © 

God. And Ananias hearing theſe Words | 
Fell down, and gave up the Ghoſt: And | 
great Fear came on all that heard theſe | 

fee Ae _ v. ver, 3. 4 S. 


W all che various Ways ordained. by i 

the Almighty for putting a Period 

to the preſent Exiſtence of human Nature, 
there is none ſo affecting or alarming as 
the Stroke of ſudden Death; whenever, 
therefore, this happens, it appears more or 
leſs terrible to thoſe who ſuryive, according | 
to the State of the Soul at that Moment 
when it is ſeparated from the Body, The | 
Death of Ananias was, therefore, a Subject *| 
capable of exciting Horror in an extraordi- | 1 
nary D res it to have been only | 


1 a com- 


Nas the two Men who are ſtooping over him; 


624 
a common Accident: But the Circumſtance 
of his Death was much more terrifying, as 


it was a Manifeſtation of the Divine Wrath 


vpon him, . who had not lied unto Men, but 


unto God. This alarming Event happened 
at a Time when the Minds of the People 


were filled with the amazing, Things which 


they both ſaw and heard; when univerſal 


Benevolence poſſeſſed the Hearts of thoſe 


who adhered to the Doctrine taught by the 

Apoſtles: Therefore ſuch an Event moſt 
have ſtruck thoſe, who were Witneſles to 
it, with Horror and Reverence ; with De- 
teſtation of the Act itſelf, and with reve- 


rential Awe for the Apoſtle, whoſe. Fore- 


knowledge of the Fraud practiſed by Ana- 


nias, 3 him openly accuſe him in the 
Words abovementioned. Raphael has told 


this Story in a Manner worthy of his ſublime 


% Genius; and the Time choſen is fo very 


evident, that It needs not be mentioned. 


* 


This Carton is compoſed of I diſtinct 
Gronpes, and Ananias is the principal Fi- 
gure; but it required no leſs than the pro- 


found Skill of this Great Maſter to make him 


appear ſo: The Figure being proſtrate by 
Neceſſity, muſt have appeared to ſome Diſ- 


advantage had the Spectators been all ſtand- 
ing, even though they had inclined as much 


Ra- 


| i 25 Ty. ET: ? 
Raphael; therefore, has moſt judiciouſſy given . 
all the Figures in the fore Part of tlie Pic- 
ture ſuch Attitudes, as at once perfectly 
correſpond with the Story, and make the Fi- 


gure of Ananias more conſpicuous. Ac- 
cordingly, the ſubordinate Figures are all 


either kneeling or ſtooping; ; and theſe, at 
the ſame Time, give an inexpreſſible Dig- 
nity to the Apoſtles, who are ſtanding, and 
form a diſtinct Groupe in the Middle of 
the back Part of the Picture, in the Center 
of which Peter is placed, who is deſcribed 


as having juſt pronounced the Accuſation. 


The whole Figure of Ananias is inimitably 
fine, but the Expreſſion in his Character is 
amazing; there appears to be ſtrongſy marked 


in the Features not only the Stroke of Death | 
as a Corporeal Suffering, but the Agonies of | 


a wounded Conſcience; from which imme- 
diately proceeds the writhing Contorſions of 


the Body and Limbs, the very Extremities || 


of which appear to be contracted and con- 


vulſed. The Character of Peter is allo 


finely imagined and deſigned; there is a 


holy Severity in his Countenance, which 
is inexpreſſibly Great; his Attitude is ma- 


jeſtic ; and though his Situation is ſomething 


remote, it is impoſſible to avoid ſeeing that it 


bis is the ſecond principal Figure in the Pic- 
ture, The whole Groupe of the Apoſtles 
are — of great, Dignity z each * 
LI D col- 
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collected within himſelf, and revolving up- 
on this terrible Cataſtrophe; and one of 
them, who is next to Peter, appears with 
reverential Awe to addreſs himſelf to the 
Almighty, and is a fine CharaQter. Hor- 


fror, Fear, and Amazement are blended in 
the Character of the Man who is oppoſed 
to Ananias; who, by his Situation and 


Attitude appears alſo to be rendering up his 


Goods to the Apoſtles, and poſſibly was in- 


tended for Joſes, called Barnabas, who is 
mentioned 1n the latter Part of the preceding 


Chapter ; and this Figure makes the fineſt 


Contraſte imaginable to that of the dying 
Man. The Woman next to him diſcovers 
her Terror in a Manner perfectly adapted to 
her Sex, as well as the Circumſtances of the 
Story. Her Fear compels her to turn round, 


the natural Preparative for Flight; and this 


occaſions her Figure to contraſte that of the 


Man before deſcribed in a fine Manner. The 
Character of John, who is very properly 


employed in relieving the neceſſitous Perſons 


who compoſe a Part of one of the ſubordi- 
nate Groupes, is extremely graceful; Com- 


paſſion and Benevolence are ſtrongly expreſ- 


ſed in his Countenance, and his Action dif- 
covers that he not only relieves them with 


Money, but likewiſe beſtows with it his 


Advice, and appears to exhort them to make 
a proper Uſe of it. The Apoſtle, who 


&- ſeems 


0 
ſeems to beckon to ſome who are ſuppoſed 
to be out of the Picture to bear Teſtimony 
of the Puniſhment inflicted on Ananzas, is 
a Character of great Dignity, and his Atti- 
tude i is finely varied from that of Peter” s. 


The Draperies i in this Carton are e 
fine and extremely well caſt; particularly 
thoſe of the Apoſtles, which are remarkably 
graceful, and the Folds finely diſpoſed and 
contraſted. That of Ananias requires par- 
ticular Obſervation; he has leſs than any 


other Figure in the Picture, bis Arms, Legs, 1 


and Feet being entirely naked: This poſſi- 
bly to ſome may appear abſurd, but it is a 
fine Artifice ; the violent Agitation of the 
Mulcles is thereby made apparent; and the 
Limbs of the Figures near him being moſt! 

covered, ſerve to ſhew his Figure more 2 
tinctly, and of courſe help to diſcover its 
Conſequence. In ſhort, the whole Compo- 
ſition of this Picture is perfectly great and 
ſtriking, and is a remarkable Inſtance of 
the Genius of Raphae/, In the Carton 
of the lame Man healed, there is a Lux- 
uriancy of Fancy diſplayed in the Orna- 
ments with which it 1s enriched ; in this 
its Grandeur, Dignity and Effect are to- 
tally derived from the Invention and Diſpo- 


fition of the Characters. Ornaments there ll 
are none; and the By-works are r = 
| D 2 plain 


. F 
plain and agreeable to the Simplicity of the 
Church of Chriſt in its infant State; the 


chief of them is the Curtain, which i is be- 


hind the Apoſtles ; it is indeed fimple, but 

then it is finely folded, and ſerves admi- 
rably to break the ſtrait Line, which is 

made by the Heads of the Apoſtles, which 


without this Help muſt have appeared ſome- i 


what diſagreeably. The back Ground is 


alſo artfully varied, and relieved by an open- 


ing on one Side, and a Flight of Steps, 
with Fi © aa OY them, on the 2 
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CA RTON v. 


E LY M AS the Saverer fruck with 
BLINDNESS. 


And 719 bebold the Hand of the Lon is 1 : 
on thee, and thou ſhalt be blind, not ſeeing 
the Light of the Sun for 4 Seaſon. * And 
immediately there fell on him a Mift and a 


Darkneſs, and he went about. ſeeking ſome 


to lead bim by the Hand. e N 
ili, ver. Th” | 


HOUGH Terror and Aftonitmate 
are ſtrongly expreſſed in this Picture, 
yet it appears of a different Kind, and pro- 


Auces a different Effect from that in the 
Carton of the Death of Ananias. The Pu- 
niſhment of Elymas was to him dreadful and 


grievous, and to the Beholders terrifying and 
wonderful ; but it is apparently conſidered 


by them no otherwiſe than as it relates to 
this Inſtance of the Divine Judgment in- 
flicted on him. The Death of Ananias 

inſpired Horror alſo, not without a Mix- 


ture of Pity for the Sufferer, who, before 


the Diſcovery of his Crime, was probably | 
eſteemed as a good and devont Man; on the 


ee, the Sorcerer Was a LT of 11 4 
At 
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it may reaſonably be judged the People ſtood 
in awe; and that he was rather feared on 
Account of his Power, than beloved for his 

Virtues, This will evidently appear, when 
the Manner in which Raphael has told his 
Story is conſidered. Every one of the Spec- 
tators diſcovers Terror and Surprize; but 
none (except one of the Lictors, who ſtands 
near the Proconſul) diſcovers the leaſt Ex- 

preſſion of Pity. FElymas, "_ in the 

Midſt of Numbers, appears to be alone; 
and he extends his Arms in vain, ſeeting 
ſome to lead him by the Hand: Nor does 
the admirable Figure who ſtands between 


3 him and the Proconſul, and who, with the 


\- utmoſt Amazement, looks ſtedfaſtly in his : 


Face, ſeem inclinable to offer him the leaſt 
Aſſiſtance. Indeed, there are but few of the 
| Spectators who appear to give any Attention at 
all to him; the Majority of them being em- 
| ployed either in relating, or attending to the 
Relation of the Puniſhment inflicted upon 
him. Elymas, who is the principal Figure 
in this Picture, according to the Obſervation 
of Mr. Richardſon, is blind from Head to 
Foot; and is altogether a moſt inimitable _ 
* Character; ; perhaps Raphael hardly ever con- 
| ceived one more expreſſive ; and though this 
great Maſter thought proper to aſſiſt the Un- 
| derſtanding,, by making the ſubordinate Fi- 
| gures more tully explain the FREIE Sgube 


ects 


( 
ject, yet this Figure was alone ſufficient to 
have done it. Dejected Arrogance is ama- 
zingly deſcribed in his Character, together 
with that Shame and Confuſion, which muſt 
naturally have appeared in it, when he felt 
the irreſiſtible Force and Superiority of the 
Divine Power: His Attitude is alſo extremely 
fine, and can only be thoroughly underſtood | 
by viewing the Picture itſelf, or a good 
Copy, or Print after it. The Apoſtle Paul is 
the next principal Figure ; he is placed op- 
polite to the Sorcerer, and is repreſented with 

one Arm extended, as having juſt denounced 
Sentence upon him, to the Execution of 
which, with a Look of holy Satisfaction, he 
ſeems to demand the Proconſul's Attention. 
He is likewiſe diſtinguiſhed by a Book which 
he holds-under the other Arm. In his Cha- 
racter, which appears in Profile, the Ex- 


preſſion is awful and majeſtic; his whole 


Figure is finely imagined and drawn, full 


of Dignity, and perfectly graceful. The next 
is the Proconſul Sergius Paulus, who is more 


affected than any of the Spectators: Terror 


and Aſtoniſhment are expreſſed in his Coun- 4 


tenance, and evidently diſcover, that he feels 
the Force, and is ſenſible of the Equity of | 

the Divine Judgment ; but it appears in a 
Manner perfectly becoming his Character, 
and he ſits amazed at the Puniſhment of 
 Elymas, and convinced of the Truth of the 

Doctrine Fe by the holy r 9 


. 91 
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The Apoſtle Barnabas, who ſtands behind 
the Sorcerer, is employed in explaining his 
Fate to thoſe who by their Situation muſt 
neceſſarily be ignorant of it, as being placed 
behind him ; which he is repreſented as do- 
ing with great Zeal and Energy. The Man 


ho ſtands between Elymas and the Procon- 
ſul is prodigiouſly fine; he is, indeed, all 


Amazement and Attention; and in his Cha- 
racter there is expreſſed a Mixture of Doubt, 
and an Eagerneſs to diſcover Whether the Sor- 


cerer's Blindneſs is real or not. The Man 


whoſe Head appears between that of Paul 
and the Side of the Picture, is alſo full of Ex- 
preſſion; he is apparently a Believer, which 
is ſhewn by a fine Mixture of Fear and 


Devotion in his Countenance. There is like- 
_ wiſe great Expreſſion in the Lictors, who 


ſtand upon the Steps; and alſo in the Reſt 
of the Characters which compoſe this Pic- 


ture. The Draperies in general are extremely 


fine, particularly that of Paul, which is no- 
ble, well caſt, and folded; that of the Sor- 
cerer is alſo finely imagined, and ſuitable 


to his Character. The Scenery, or back 
Ground, of this Carton is magnificent, and 


well adapted; it will be ſufficient to fay, 


that in order to break the Stiffneſs of Uni- 


formity, Raphael has taken ſome Liberties 
in the Archite&ure, which produce an Ef- 
fect that makes mY Amends for WY 


CAR- 
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And thr fat 4 certain Manas" ho im- 
potent in his Feet, being a Cripple from bigMo= |} 
tber s Womb, who never had walked. The ſame | 
"beard Paul ſptak, who fledfaftly bebolding 
© him, and perceiving that he had Faithto be 
| broke, fard with a loud Voice, Stand upright 
on tby Feet ; and be lea ped and walked. Ad 
1 I the People Jaw what" Paul had done, 
* they bift up their Voices, ſaying in the Speecb 
of Lycaonia, The Gads are ans down tous | 
in the Likeneſs of Men. And they talled * 
: Barnabas Jupiter, and Paul Mercurius, 
Becauſe be was chief Speaker. Then the 
 Prieft of Jupiter, which was before their 
thy, brought Oxen and Garlands unto the 
Gates, and would have done Satrifice with 
" the Profle. Which when the Apoſtles Bar- 


 ndhas and Paul beard of, they rent theif. 1 


. 8 and ran in among the Faußl, 9 "n 
_ Ads, ap. iv. ver. 4. ; 


5 N'this Cartin the Simplicity aud Parity i 
of che Chriftian Religion is finely oppo= 
led to the pompous Idolatry and Superſtition | 

of os Heatheny; ; the | 
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8 Modeſty of the two Apoſtles is infinitely | 


more ſtriking and greater than all the Tu- 
mult and Parade of the Sacrifice, which the 
Prieſts, attended by the People, are about to 


make to them. The Manner in which Ra- 
phael has deſcribed this Ceremony, is perfectly 
fine and agreeable to the Cuſtom, of the Ro- 
mans; and is intirely taken from the Bas- 
relief of the J. rajan Column, the Prieſts and 


* Boys employed in the intended Sacrifice be- 


ing almoſt exactly copied from thence, par- 
ticularly the Prieſt of Jupiter, who is in all 
Reſpects the ſame, except in the Drapery, 
the Figure in the Column being without any. 
In the Characters of the Prieſts and People 
there is a general Expreſſion of Enthuſiaſm 
and ſuperſtitious Fear, which is finely de- 
ſeribed. Pau! is the principal Figure in this 
Picture; he is repreſented as ſtanding upon 


a Kind of Step, from whence he is about to 


deſcend, in order to ſtop the miſtaken reli- 
gious Fury of the People; ; and at the ſame 
Time, with the utmoſt Grief and Perturba- 
tion, which is admirably expreſſed in his 
Ccountenance, is e his Garment, and 


expoſes Part of his Breaſt, which produces a 


| fine Effect in the Imagination. The Apoſtle 
Barnabas, who ſtands behind him, is a fine 
Character; he is ſcen entirely ig "2-000 "oi 
but his Attitude and Expreſſion are incom- 
pprable 5 e gud . are ee in his * 


„ 
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Countenance, ind he claſps his Hands toge- 


ther with a Fervour not to be deſcribed. Mr. 


Richardſon, in ſpeaking of this Carton, and 
the Sacrifice repreſented in it, ſays, „ Ihe 
% Occafion of all that is finely told: The 
« Man who was healed of his Lameneſs, is, 
« one of the forwardeſt to, expreſs his Senſe 1 
* of the Divine Power, which appeared in 


« thoſe Apoſtles; and to ſhew it to be him, 
not only a Crutch is under his Feet or: the 


4 Ground, but an old Man takes up the Lap- 


pet of his Garment, and looks upon 0 5 


ee Limb, which he remembered to have been 


—— crippled, and expreſſes great Devotion and | 
. Admiration ; which Sentiments are alſo ' 


 *©T'ſeen in the octier with a Mixture of Joy.” 


Mr. Richardſon might have added Grade 4 
alſo, which is viſibly expreſſed in the Cha- 


; racter of the Cripple: And indeed, if it be 


allowable to cenſure ſo great a Maſter, the 


Place in which this Man is found, is Viable 


to ſome Objection. Paul, in looking ſted- 
faſtly upon him, perceived he had Faith to 


be healed; and he 1s here repreſented among 


the Crowd of Idolaters, and appears to be one 


of the moſt zealous to aſſiſt at a Ceremony ſo 4 
utterly diſagreeable to his holy, Benefactors: 


To his it may be objected, that as he proba- 


_ bly had not had Time to be fully inſtructed 
in the Chriſtian Faith, this was the only Way 
in which he 1 poſſibly teſtify bis Graz, 
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titude; but it is ſubmitted, whether he might 
not, with more Propricty and equal Advan- 


tage to the Picture, haye been introduced in 
the Place of the Man, who is on the ſame Side 


of the Picture with the Apoſtles, employed. 


in bringing a Ram to the Sacrifice; or at 
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leaſt in ſome other Situation, in this Parti- 


\ 4 - 


cular more agrecable to his Diſpoſition to re- 


. * 


ceive the Religion of Chriſt. The whole Fi- 


gure of this Man is finely deſigned, and vaſtly | 


Expreſſive ; but the Leg, which the old Man 
is looking at, is remarkably elegant, and was 
undoubtedly, painted from Nature; the Fi- 
gure of the old Man is allo finely drawn and 
_ imagined, and bis Attitude, which is ſtoop- 
ing, brings ſeveral ſubordinate Figures into 
View, which could not otherwiſe have been 
ſcep. The Architecture in the back Ground 
of bs Carton is magnificent; the Forms f 
whole together exhibits a noble Compoſition, 


aildings are. finely varied; and the 


(a) 


ro Wh 


bab preaching at ATHENS. 


Then Paul aod in the Migh of Mers-bill, 
and ſci d, Dr Men of Athens, I perceive 
. that in all Things qe are tao ſuperſtitious 3 

For as J faſſed. by, and beheld your Devo- 


Hans, I found an Altar with e Inſerip- 
Tion, To Tug unkKNown GOD : Whom, 


Fe , A , e , 


1. ee 70. Acts, chap. xvii. ver. 22, AJ . 


and Decorum, are allowed to conſtitute 
A 2 fine hiſtorical Compoſition, this Carton cer- 
tainly deſerves the Character ut. bas long 


maintained, of being pu of ag "SH Pere 


dagger of Nahe. 


\. This fine picture is divided into . 1 


8 3, the firſt of which is compoſed af 
four Figures, among whom the Apoſtle, is 
eminently diſtinguiſhed, as indeed be is from 


every, other in the Picture; his Situation be- | 


| 


ing ſo extremely remarkable, that he is ſhewn 
to the greateſt Advantage that can poſſibly be 
bd The Man who is about to aſcend 
ads Steps, the Woman behind him, and eight 


| Ro, | 
A 4 


1 . Expreſſion, Deſign, Variety 4 
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other Figures who are repreſented ſtanding, 
F compoſe the ſecond, Groupe; and the third 
is formed by ſix Perſons who are ſitting : 
This laſt is placed between the. firſt and ſe- 
| cond, nearly in the Center of the Picture. 


The Character of Pau! i is PONY 1 al- 
TRY to*be the moſt ſublime Performance 


that ever was produced by the Pentil of Ra- 


phazl; and Mr. Richardſon, who paſſionately 


admired this Figure, with a Warmth pecu- 


liar to himſelf (which perhaps upon this and 


| ſome ſimilar Occafions carried him a little 
to far) ſays, But no Hiſtorian, or Orator, 


« can poſſibly give me ſo great an Idea of 
« that eloquent and zealons Apoſtle, as that 
Figure of his does; all the fine Things 
<« related, as ſaid or wrote by him, cannot; 


_ «for there I ſee a Perſon, Face, Air and 


« Actiop, which no Words can ſufficiently 


e deſcribe, but which aſſure me as much as 


« thoſe can, that that Man muſt ſpeak good 


30 Senſe, and to the Purpoſe.” Thus much 


is beyond Contradiction, that nothing hither: 


to produced, can give fo great an Idea of the 
Perſon of Paul, or can better help to Yluſ- = 
trate the Divine Zeal-and Elocution which 
that Apoſtle ſo eminently poſſeſſed, than the 
"awful, majeſtic and ex Het has Character 
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2 Hoi has etnployed” every Artifice, in 
order to make the Apoſtle particularly con- 


ſpicuous; all the 1 J in the Picture are 
abſervient to that 


_ tually nearer to the Eye than the Apoſtle, 


but their Situation cauſes the baſe Line of 


the Picture to cut off Part of their Height; 
and as they are both ſtooping, they are ef- 
fectually prevented from leſſening the Impor- 


tance of the Apoſtle, He has managed the A 
Figures that appear behind the Apoſtle; in 


the ſame Manner, by placing two of them 


lower than Paul, and the third fitting upon | 


the upper Step; by which Means they are 


ſufficiently. degraded. The Figures in the 
ſecond Groupe, who are ſeen ſtanding, are 
fituated upon the Ground, their Heads moſtly | 
inclined, and are alſo at a conf=rable Dif- 


tance; and thoſe who compoſe the middle 
Groupe are at a ſtill greater Diſtance, and are 


ſo nted fitting, But the gigantic/Statue | 
Mars, which is introduced with great 
Propriety, is of infinite Service to the Pic- 
ture; it is placed beyond the outermoſt Fi- 
pore of the ſecond Groupe; therefore the 
iſtance of this Statue being confidered, and | 
the Height and Bulk of it compared with ||! 
the Figure of the Apoſtle, it will be found |} 
to Feduce't the laſt t to moderate Nr and 
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urpoſe; the Man and 
Woman at the Bottom of the Steps are ac- 


9 
14 
44 


83 
alſo ſerves PR by its Magnitude, to 


balancd that Side of the, Picture, | 


Among a great Variety 8 fine Chiritiers 


in tins Picture, next to that of the Apoſtles, 


is that of the Man who is aſcending the Steps, 

in whoſe Countenance Awe and Reverence 
are finely. blended ; nor need the moſt com- 
mon Obſerver be told, that this Man and the 
Woman behind him are intended to Tepre- 


ſent Dionyſus and Damaris, - who, we are 


informed * the Hiſtory, were converted, 


The Expreſſion of extreme Attention in s 


Y the three Fi igures neareft to Dionyſius, in 
the fecond Groupe, is moſt admirably de- 


1 ſcribed; nor is that of the Man in the ſame 
Groupe, who preſſes his Lips with his Fi in- 


ger, leſs to be admired. The three Figures 


behind the Apoſtle, who are apparently diſ- 
pleaſed with his Diſcourſe, are finely invent- 
| ed, particularly that of him who is ſitting 
| and reſts his Chin upon his Hand: in his 
Character, e and Ad. are wy 5 
5 deſcribed. 


Leonards da Vinci, in his TER ur on 


| Painting, has given it as a Precept, that, 
In grave and ſcrious Compoſitions, when 
Aſſemblies are held, and Matters of Im- 
1 -< 17 debated, let but few young Men 
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© be preſent ; ; it being contrary to Cuſtom to 


ce intruſt Affairs of this Nature in the Hands 


of Youth; who are not Jeſs able to give 


“% Council, than they are willing to receive 


et jt; and who, therefore, have two Reaſons | 


Tor abſenting themſelves from theſe Kind 


«of Meetings. This Precept is no where 
better illuſtrated than in this Carton, where 
there is a wonderful E xpreſſion of Attention, 


Decorum and Gravity, in the old Men; and, 
on the contrary, the few young perſons Who 


are introduced in the Picture appear for- 


ward, impatient, and impetuous; and Con- 
tempt and Diſlike are ſtrongly expreſſed in 
each of their Characters; for which Reaſon 
Part of theſe turbulent Perſons are judici- 
ouſly thrown into the moſt diſtant Groupe, 

and others are placed behind the older Men. 
In the Diſtance between the Buildings, in 


the Center of the Picture, are ſeen two Fi- 


gures, who appear to be talking together, 
and ſeem to be of no Conſequence to the 


Compoſition, but their Uſe is great; they 
not only ſerve to break the ſtrait Line made 
by the Heads of thoſe who are fitting, as 


alſo the parallel Lines made by the FE e 
of the Temple and the adjacent Piazza, but 


connect the principal and two ſubordinate | 
Groupes together; and without them the 


Picture muſt have ſuffered confiderably. 


The Attitudes of the Figures are extreme- || 
5 ly fine and expreſſive ; the Draperies noble 2 


. — = wa * 
Sgt SI —— —ᷣ—ᷣ—ᷣ IT ; __ - 


_ it 


1. 42 
and well caſt, particularly that of the Apoſtle, 
which is ximirably deſigned. The Archi- 


tecture is elegant; not rich, but ſuitable. to 
the Taſte of the Athenians, and properly 


dapted to the Picture; as is the diſtant View 


of the Country ; it being cuſtomary for them 


to place the Statue of Mars, as the Guar- 


dian of the City, at the Entrance into it. 


Upon the Whole, it may not be improper 


to conclude, with comparing the Ideas of 


two ſuch great Painters as Raphael and Le- 


onardo da Vinci in ſimilar Subjects, by the 
following Þ DO trom the Writings of the 
latter, w who! n deſcribing the Manner in 


which F. able Oration ſhould be repre- 
ſented, ſays, © To repreſent a Perſon ha- 
e ranguing a Multitude, conſider, in the firſt 


& Place, the Subjecl-Matter on which he 1s 


to entertain them; in order to give him 


an Action ſuitable to the Occaſion: For 


Inſtance, if the Buſineſs be to perſuade, let 


Ln appear in his Geſtures ; if it be to ar- 
< one and deduce Reaſons, let him hold one 
of the Fingers of his left Hand between 
two of thoſe of the Right, keeping, the 
other two ſhut; let his Face be turned vo. 
« the Aſſembly, and his Mouth half open, 


ſo as that he may appear to ſpeak; if he 


«be fitting, let him ſcem as about to riſe, f 
« advanc! ing his Head a little for wards ; af 
...* he hee -preſented ſtanding, let him recline 1 
a li irtle with his Head and Breaſt towards 
N STS n 
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10 che pes al let the Aſſembly be ſeen 1 
« liſtening with Silence and Attention; let 
« all their Eyes be faſtened on the Speaker, 
c and let tha Actions diſcover ſomewhat 
„of Admiration ; let ſome old Man be ſeen 
«© wondering at what - he hears, with his 
Mouth ſhut, his Lips drawn cloſe, Wrin- 
«* kles about the Corners of his Mouth, the 
“ Bottom of his Cheeks, and in the Fore: 1 
< head, occaſioned by the Eye-brows, which 
4 muſt be raiſed, ncar the Setting on of the 
| * Noſe; let others be repreſented fitting, 

„ with their Fingers claſped within each 
other, bearing up their left Knee; ano- 
ther old Man may be ſeen with his Knees 
te thrown'acrofs each other, his Elbow lean- 
e ing on his Knee, and with his Hand 
ſupporting his Chin, which may be co- 
_« vered with a venerable Beard: 3 

The Similarity of the Ideas 5 theſe two 
great Men will bs better diſcovered by com- 
paring the Carton with the foregoing Quo- 
tation, where though ſeveral Things are 
differently expreſſed, yet upon the Whole 
the Thought is fo neatly alike that it might 


be almoſt implies that either Leonardo's Idea 3 


had been put in Execution by Raphael; or 
could there haye been a Probability of it, that 
the latter had dis ated to the former when 4 
1 was a we ow! ; 
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"Uluſtrated | by Examples 1 is Dua and 
others, under the Inſpection of Sir NIchol ASC 


e. from his own Drawings, after the moſt 


[vented Heads in the Werden at Hampton-Coure, 
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u Ovrring of each Heap, and allo ſeveral 


PrArks of the moſt celebrated Antique Statues 3 
- "Engraved by: an eminent Artiſt, 


WITH 
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